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Background, 35

Black and white study, 48

Blocking in, 7, 37, 38, 111, 113, 115,
119-120

Boundaries, flaxible, 54, 3

Brushwork, 90-92, 129
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Caf & in Yala, 126

Canvas, 91

Carlson, John Fabiary, 124

Carlson’ & Guige 1o Landscape Painting,
124

Center of interest. 9, 20=21, 23, 28,
107-109

Chardin, Jean-Bapliste-Sima on, 123, 133

Colgr, 74, T6=77
comglementary, 25
contrasting. 77
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See also Intensity, of color; Shapes,
color; Temperature, af colar; Value,
of eolor
Color wheel, 78
Composition, 8, 10, 28, 54-55, 140
Compositional lines, 18
Confrast, 28, 32, 77, 102, 110, 137
Comers, watching, 32
Corat, Jean-Baptiste-Camille, 122-123
Cropping, 29, 43, 49-50, 53-56, 68, 04
Crosshatching, 65
Cruciform, 26=27
Cubes, 66
Cylinders. 66

]

Dasdalus and lcarus., 61

Drark Sitver, 49

Degas, Edgar, 133
Depasition From the Cross, 16
[repah, Busson of, 31, 111
Design elements, 44, 56
Degital photography, 53
Daning Table, The, 88
Division of thirds, 50
Dogwoods at Kolapare, 71
Dogwoods on the Big Head, 140-141
Drawing tips, 64-65

Dusk at Contevoir, 135

Drugk in the Valkey, 104

DV, how o use, 107
Cynamics, 9

E

Early Spring in the Valley, 42-43

Edges, 31, 36, 40, 87-89, 98, 114,
128, 131

Entrance, creation of, 33

Eraser, kneaded, 65

Evening in Colorado, 27

Ewening Light in Grignon, 21

Ewvening Light on Oid Tins, 105

Ewvaning an the Truckee, 56

Exacutions af the Third ol May, 17

Eyve movement, 34, 99, 136

Eye fraps, 101

F

Fall in Provence, 27

Fall im the Valley, 102=103

Farm Scene, 20

First Light at Kolapaore, 22

Flawe, 8, 117-121. Sea also Armature
Fluidity, 16

Foeeground, 35

Forest Vistas, 124

Formats, experimenting with, 54
Framéng, 43

G

Golden Refections, 57
Golden section, 50
Goya, Francisco de, 14, 17
Gradation, 34

Gray markers, 45, 47
Gray scale, 45

Green House, The, 35
Green With Red, 25
(Grid, usa of, 51
Graunds, 31
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Hailey, 7, 94-97

Hatching, vertical, 65
Highlights, 37, 108, 110
Highway Near Tomales, 47
Horizon, 25

Horizontals, 19, 25-27

How to See Calor and Mix 1, 77
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Ingres, Jean-Auguste-Dominigue. 90
Intensity, af color, 74, TG, 79-83, 105,
109, 134
adjusting, 40
Inte the Waods, 137
Irving Land, 35
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Klimt, Gustay, 125
Korowvin, Konstantin, 126

L

Landscape painting, 7, 19, 25, 29, 33,
35, 58, 122

Last Light at the Reservoir, 83

Last Snow in the Valley, 23

Late Summer in the Pays de Sault, 23

Laura' s Carpet, 98-99, 112-116

Leanne, B-T

Lewitan, lzaak, 126-127

Light, 40, 137

Lighting, 48, 57, 75, B2

Lines, compositional and straight, 18, 34

Lines af attantion, B8

Little Egrymit Marsh, 138

L]
Masses, 68, 313-34
abstract, 8,43, 73
See alsn Shapes, abstract
valua, 8, 11,29, 38, 44-47, B4-67, B9,
73, 124125
Mickdle ground, 35
Mona, 131
Monet, Claude, 133
Museums, 60=61, 126, 129, 131

M
Marni, The Bridge of Augustus Cver the
Mera, 122-123

(]
i Masters, 14-17, 19, 80, 123
Cerlaps, 31

FI

Painterliness, 90

Palettes, B4-85

Pales Verdas Sur, 20

Parspective, 21, 35, 66, 126

Phoiographic references, 52-54, 56-57,
"7y

Photography, 48, 53

Picture plane, 9, 18, 99, 102, 112-116

Pigmants, B4-85, 94

Plesn air painting, 7, 47, 122, 127, 135

Poet, The, 24

Porter, Fairfield, B0

Porfrail. A, by Fairfield Porter, 60

Fractice, value of, 11, 62-63, 140

Problems. awareness of, 108-111

Propaortion, 8, 13-14, 17-18, 38, 53

Provengal Evening, 48

Pravinces of Spain, The, 129

142
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Race Gate, 130

Rectangle, “designing” , 28
Red, Blue and Tarnished Silver, 55
Rembeandt van Rijn, 133
Repin, II' ya, 126

Repase, 128

Richard” s Cadillac, 24

Road South, The, &2
Road 1o Asciana, 136

Foad o Bill' s Place, The, 25
Road 1o Manas. The, 28
Rubens, Pater Paul, 14-15
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Sargent, John Singer, 128, 131

Scale, 9. See also Proportion

Serav, Valentin, 126

Shapes, 8, 11, 13, 24, 30, 46-47, 138
abstract, 48-49, 52, 57, 94-07

See also Masses, abstract

calor, 11, 38, 73-74, 82-83, 120

Sierra Run-0f, 106

Sketchbook system, 67

Sketches, “smphasized-edge” | 36-37, 117

Sarolla v Bastida, Joaquin, 129, 131

Soutine, Chaim, 50

Spheves, 66

Spring on the Beaver River, 100

Stern, Arthur, 77

Steve’ s Welding Shop, 21

Still life, 7, 33, 37-41, 54-55, 59, 110,
112-116

Still Lite = Orange and Blue, 41

Siill Pand, 125

Siorm Appraaching, Tomales Bay, 27

Summer Light an the Fond, 35

Summer on the Bighead, 117-121

Surfaces, 91

Syrmmetry, 30

T

Temperature, of color, 82, 138
Tersion, 28

Thumbnaits, 38, 55, 63, 67, 94, 118
Tomales Bay, Evening, 134
Tomales Estuary, 19

Torned paper drawing, 113

Turnips and Blue. 35

Twilight, 133

v
Value, 45, 119, 124

of color, 74, 76, 79, 82-83. 111
Value shapes, 57, 94=97

Ses also Shapes, abstract

van dar Weyden, Hogier, 14, 16
van Dyck, Anthany, 61
Variety, 30
Vel dzquez, Diego, 123
Venus and Adonis, 14-15
Vermeer, Jan, B0, 123
Vartical hatching, 65
Verticals, 15-17, 18, 25-27
Viewfmdear, 50-51
Viewing cycles, 100
Viewpaint, changing, 58-59
Wirginia, 26

W

Where Silence Reigns, 72-73
Waman With a Pearl Mecklace, 60
Working method, 37-41

Wyeth, Andrew, 123, 130, 137
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Zoem, Anders Leonard, 131





